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Aazap AlomakoB u

Masemo Ha 6aba my
Baca

Aasap AlomakoB e equn om nstkoakomo
Maagu xygosknuuu om Beazapus, koumo
nepuoguuno uupkyaupam mekgy Codust
u Buena, kegemo pa6omsam, npegcmaBam
npoekmume cu, o6Mensim ugeu, undpop-
mauus u mBopuecku konmakmu. Muozo
om npousBegenusima My ce ocHoBaBam na
ekcnepumenmu ¢ Hamecu u mpaschopma-
uuu Ha MacoBo npousBekganu npegmemu
3a 6uma, koumo ce npeo6pasyBam 6
yHukaanu npousBegenus, kyamuBupanu
om ppkama Ha xygoknuka. Egua om
Hat-MawabHume My pabomu e cepust
pemMoHmupanu cmapu cmoaoBe, Bce embae-
MamuuHu Mogeau Ha cBemoBHu gusatiHe-
pu, koumo ce ekcnonupam ¢ Bugumume
caegu Ha nonpaBkama. ITo mosu nauun
aBmopsm nokasBa HazaegHo caabume
mecma 816 Bucokust gusatin u 20 nocmaBs
Ha egHa Besna ¢ Bucokomo uskycmBo.
ITogo6Ha, Ho npomuBonoaoskna e aozu-
kama B cepusama mackupanu kamo prunu
pucynku npunmoBe na mopcku netisasku

¢ kopa6u, makuBa mozam ga ce kynsam u
om yauuHume xygosknuuu. Vimenno mosu
nogxog Ha xygosknuka paskpuBa nezoBama
XAagHa CaMOUpOHUst CbC cobcmBeHomo My
ez0. 3a egna usaokba 668 Buemnam npes
2006 Aasap AlomakoB noppuBa konust

Ha cBoume gpexu, koumo ca munuyna
eBponeticka kondekuus, ¢ ugesma gBama
komnaekma ga 6pgam usaoskenu saeg-

Ho. Ipye nbm, B egua Buencka zaaepusi,
eBmunu Buemnamcku kepamuunu cpgoBe,
HO PBYHO Uspabomenu, ca usaoxkenu 6
ucmuncka mysetina Bumpuna, maka ue

ga Hanogo6sBam sanasmuuticku o6ekmu
¢ ucmopuuecka cmotnocm. Hat-nocae

u uywkoneksm, kyamoB npogykm na
6bazapckus cou, gusalin, e geMOHCMpUpaH
8 nppdopmanc ¢ Becuukume My HenoBmo-

Lazar Lyutakov and
His Baba Vasa’s
Basement

Lazar Lyutakov is one of several thousand
young Bulgarian artists and painters who
travel regularly between Sofia and Vienna,
where they work, display their projects,
and exchange ideas, information and
creative contacts. Many of his pieces are
experiments based on interfering with and
transforming mass-produced household
items into unique works of art, cultivated
by the artist’s touch. One of his major
works represents a series of old chairs,

all famous models by world-renowned
designers, which have been mended and
are exhibited with all traces of the repairs
visible. This is how the author demonstrates
the weak points of high design and places
it on par with high art. A similar yet
opposite logic is at work behind his series of
prints disguised as handmade paintings of
seascapes with ships that you can buy from
street painters. It is precisely this approach
that reveals the artist’s cold self-irony and
tendency to make fun of his own ego.

For an exhibition in Vietnam in 2006,
Lazar Lyutakov ordered exact copies of his
clothes - typical European ready-to-wear
stuff - and exhibited both sets side-by-
side. At a Viennese gallery, he displayed
cheap handmade Vietnamese pottery in a
real museum showcase, so as to resemble
craftsmen’s objects of historical value. And
finally, he demonstrated the pepper roaster,
a unique product of Bulgarian socialist
design, in a performance revealing its
inimitable capabilities. A similar strategic
displacement of meanings and values can
also be applied to spaces for displaying
contemporary art. Lazar Lyutakov has had
objects displayed in an ancient refrigerator,
for example, but our focus here is on his
Baba Vasa’s Basement project. This small

text by daniela radeva transaltion by ralitsa karieva photography personal archive and by maximilian pramatarov
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uskycmBo usnokba maze

pumu Bpsmoknocmu. Beposmuo nogo6uu
cmpamezuuecku pasmecmBanust Ha cMucau
u cmotiHOCMU Mozam ga ce npuaokam u
kem Mecmama 3a ekcnonupane Ha cpBpe-
menHo uskycmBo. Aasap Alomako8 e
npaBua usaok6a gopu B cmap xaaguanuk,
HO ocHOBHUAM akueHm Ha Hawus paseo-
Bop e npoekmbm Mazemo na 6aba Baca.
ToBa e maska 2aaepus, kaacuuecku 6514 ky6,
kosimo ce nomewaBa 8 kewiama na 6a6ama
Ha xygosknuka 8 ITla6aa u pynkuuonupa
yenewno Beue nkoako zogunu.

OcBen ue cu xygoknuk, cu cpsagamea
Ha usaok6eno npocmpancmBo, a HezoB
co6cmBenuk e mBosima 6aGa Baca.
3aegHo Au 20 naanupaxme, uau noBeue
ms HacmosiBawe?

Masemo npegcmaBasBa naamopma
3a uskycmBo, nocmaBena 8 cneuuduu-
Ha cpega U NO mo3u HavuH cb3gaBawa
egHa onpegeaeHa, gonsikege abcypgha
cumyauust. C gpyeu gymu, Magemo e equn
couuaaet ekcnepumenm, kotimo cam no
cebe cu cpwio ce si8sBa npousBegenue Ha
uskycmBomo. [Topagu masu npuuuna He
usnumBam yepusenus ga kaka, ue mo e
pesyamam Ha gbA2020gUWIHU YCUAUS Om
cmpana Ha 6a6a Mu ga ocHoBe co6cmBena
usaoskGena 3ana.

Mmnozo mu e unmepecso kak mst u xopa-
ma, koumo skuBessm naokoao 8 I1Ta6aa,
ce omHacam kem 2asepuama 8 mazemo?
Haaaza au ce MHO20 ga um o0GscusBaw
3a CMUCbhbA2 U noasume om cbBpemenHo-
mo uskycmBo?

Ha omkpuBanuama nemaska vacm om
nocemumeaume ca xopa om kBapmaaa,
koumo namam gocez ¢ kakBomo u ga 6uso
uskycmBo, ocBen moBa, koemo ce nokasBa
no meaeBususama. Te ugBam eaaBuo sapagu
COUUAaAHOMO usMepenue Ha Beprucaka u
uwsnumBam aeko o6bpkBane, nonstkoza u
pecnekm kom Baoskenume om Hac ycuaus,
koumo oueBugno He Bogam go nskakBa
MamepuaaHa o6aaza. Ha ce komynukupa c
mesu xopa - 0cobeHo ¢ esuka Ha uskycmBo-
MO - € MHOZO NPUSIMHO U UHMEPECHO.
TBbpgenuemo, ue coBpemennomo usky-
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gallery, a classic white cube, is located in the
artist’s grandmother’s house in Shabla and
has been operating successfully for several
years now.

Besides being an artist, you are also the
creator of an exhibition space owned by
your Granny Vasa. Did the two of you
plan this together or did she insist?

The Basement is an art platform placed
in a specific setting, thus creating a concrete
and somewhat absurd situation. In other
words, the basement is a social experiment,
which in itself is a work of art. This is why
I feel no guilt in saying that it is the product
of my granny’s long-standing endeavour to
create her own exhibition space.

I am curious about how she and the
local people in Shabla feel about the
basement. Do you need to do a lot of
explaining about the point and benefits
of contemporary art?

At openings, quite a few of the visitors
are actually people from the neighborhood
who have no access to any art, other than
what they see on TV. They come mostly
because of the social aspect of the vernissage
and feel somewhat confused and sometimes
a little awed by the effort we have put in,
especially since it does not result in any
particular material gain. Communicating
with such people - especially in the
language of art - is unbelievably pleasant
and interesting. The claim that modern art
is elitist and requires some solid background
knowledge is, in my opinion, a cliché in
need of a challenging redefinition.

You have shows every summer. Are you
always the curator?

I am not the curator. In the basement,
that role is entrusted to a different artist
or team of artists every year - and any
experimentation with these duties is more
than welcome. The 2007 selection of artists
was made by the Mittwochsbar group, while
the 2010 curator was the photographer
Maximilian Pramatarov.
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Aasap AlomakoB, 6a6a Baca u npuameau

Lazar Lyutakov, his grondmother Vasa and friends
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uskycmBo usnokba maze

cmBo e eaumapno u usuckBa om spumeas
ozpoMeH Gaeack om 3HaHug, NO MOe MHeHUe
e kauwe, uuemo npeocmucasite e npegus-
BukameacmBo.

ITpaBume no egna usao’k6a noumu
Bcsiko asmo. Tu au cu kypamop Bceku
npbm?

As ne cbM B poasima Ha kypamop.
B Magemo mesu dynkuuu ce noBepsaBam
Bcaka eoguna na pasauunu xygokuuuu
uau koaekmuBu, kamo BcakaksB ekcnepu-
MeHMmaAeH N0gxog ¢ masu omeoBoprocm
e gobpe gowsa. VIs6oppm Ha aBmopu
npes 2007 6ewe noBepen Ha zpynama
MumBoxc6ap om Buena, a npe3 2010 - Ha
¢$pomozpada Makcumuauan [TpamamapoB.

3abeassax, yue noBeuemo om xygoknu-
uume ugBam om Buena. CmpyBa mu
ce, ue He npoaBaBaw ocoGen unmepec
koM paGomume na koaezume mu om
Boaecapus. Taka au e?

Mostma uea e usaokbume ga ca ¢
MexkgyHapogHO yyacmue, Hama Hykga
ga obsicusiBam sawo. ToBa ne uskalouBa
paboma ¢ aBmopu om 6pacapckama cuena,
kakmo 6ewe npu nocaegunama usaok6a
npes 2010 u cbe cueypHocm wie ce cayuBa
u B 6pgewe. V3aokbama om mMunaaomo
astmo BkalouBa MuO?0 cayng u gusatin
eAeMeHmU.

Moske 6u moBa e kpauka Bcmpanu om
mpaguuuoHHo BusyaaHo goMuHUpaHu-
me npoekmu 8 zasepuume. JToBoaen au
cu om pesyamama?

He cmamam, ue 8 moBa uma Hewo He-
mpaguuuoHHo, guckycusma 3a pasmumu-
me zpanuuu Mexkgy pasauunume uskycmBa
u Meguu e Beue MHOz0 cmapa. [Toayuu ce
MHO20 gobpe, HO kakmo Beue kazax, a3
ce unmepecyBam om Bs3geticmBuemo Ha
npoekma 6 no-o6us naan.

JImame Au MBO20 20cmu 3a uszaok6ume?
3HaveHuemo Ha MHOZ0 3aBucu om
eaegHama mouka. Jocmume ca no-maako,
omkoakomo mu ce ucka, Ho u noBeue om
npucscmBawume Ha gocma omkpuBanua
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I couldn’t help noticing that most artists
come from Vienna. I get the feeling that
you are not particularly interested in the
work of your fellow artists in Bulgaria. Is
that really so?

My purpose is to make these
exhibitions international - and I don’t need
to give my reasons for that. Still, that does
not take artists from the Bulgarian scene out
of the equation, just as it did not in 2010.
They will definitely be present in the future,
too. Last summer’s exhibition featured
many sound and design elements.

This could be seen as a step away from
the traditional visual dominance at
gallery projects. Are you happy with the
outcome?

I don’t see this as anything
untraditional; the discussion about the
blurry boundaries between various arts and
media is already ancient. It worked pretty
well and, as I said already, I am interested in
the project’s impact in a broader sense.

Do you get many visitors at these shows?
“Many” is a matter of perspective.
Visitors are fewer than I would like, yet
more numerous than those who attend
some of the Sofia shows I have been to.
Diversity is just as important. Baba Vasa’s
Basement is a real opportunity to attract
more tourists to Shabla in the summer.

Has it ever occurred to you that the
mayor owes you for helping publicize
the place?

I think the local authorities have
yet to grasp the significance of such an
undertaking.

You seem to have a tendency for
choosing weird exhibition spaces, seeing
as you have also done one in a fridge.
Why the fridge?

The exhibition in a fridge used
a concept similar to the basement; it
represented a kind of stage where the works
of other artists could find realization. It
took place in Hanoi, Vietnam, in 2009,
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uskycmBo usnokba maze

8 Codust, na koumo cbm 6ua. Pasnoo6pa-
suemo cpuwio e Bakno.

Magemo na 6aba Baca e peanna
Brsmoknocm ga ce npuBaekam gocma
mypucmu B8 [Tla6aa npes3 asmomo.

XpymBaso au mu e, ue kmemspm mu
gbasku MHO20 32 nonyaspusupaHemo Ha
MsIcmomo?

Mucas, ue ocb3HaBaHemo Ha 3HaueHUe-
MO Ha NOGOGHO HAUYUHAHUE OM MeCmHama
ynpaBa menspBa npegcmou.

SIB8no umaw caabocm kbm cmpanHume
usaosk6Genu npocmpancmBa, mpi kamo
cu npaBua u uzaok6a 8 xaaguanuk.
3awo usbpa mouno xaaguanuk?
Vzaok6ama B xaaguanuk e paboma,
nogo6na Ha Mazemo, kosmo npegcmaBas-
Ba Bug cuena u Bbpxy Hes HaMupam peau-
sauust npousBegenust Ha gpyzu aBmopu. Ta
Gewe cb3gageHa B Xanou, Buemnam, npes
2009 no Bpeme na moemo Bmopo noce-
wenue B masu komynucmuuecka cmpana,
u Gewe uacm om uzaok6a 8 Hxa Can
IHyk Cmyguo, moske 6u equncmBenomo
npocmpancmBo 3a cBpemenno uskycmBo
mam. Tosu konmekem me nogmukna ga
nanpabBs usaokoa 8 usaok6ama, B8 kosmo
Buenckama u Buemnamckama cuena 3a
cpBpemento uskycmBo ga nanpaBam newo
3aegHO, Hewo kamo ymonuuen Mogea Ha
cBobognus kyamypen o6men. Vsaok6ama
e B xaaguanuk He camo 3apagu npegusBu-
kameacmBama, cBppsanu ¢ Mawaba, HO
u kamo komenmap kbm ecmecmBomo Ha
xygoskecmBenus npogykm cnpsmo npo-
gykm om nbpBa Heobxogumocm. He na
nocaegno mMsacmo myk uma u kpumuuecko
nocaaHue OMHOCHO kyamypro-noaumu-
veckust kaumam 658 Buemnam - xaagua-
nuksm e egno xepmemuuecku samBopeno
npocmpancmBo.

Hanocaegpk neopuuuaanu mecma
kamo Magzemo na 6aba Baca umam Bce
Nno-20AsIMa nonyasipHocm, gopu u 8
Boazapus. ToBa osnauaBa cBoGoga u
wupoku Bvsmoknocmu, Ho kpue u
nskou onacnocmu. KakBo 6u nocrBem-
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during my second visit to that communist
country, and was part of a show in the Nha
San Duc Studio, which is easily the sole
space for contemporary arts there. This
context prompted me to set up a show
within a show where the Viennese and the
Vietnamese contemporary art scenes could
coexist in a way, as a utopian model of free
cultural exchange. The show was set in a
fridge not only because of the challenges of
the scale but also as a commentary on the
essence of the artistic product set against
that basic, everyday product. And, last but
not least, it also contained a critical message
about Vietnam’s cultural and political
climate - a fridge is, after all, a hermetically
sealed space.

Recently, informal venues such as Baba
Vasa’s Basement have been ever more
popular, even in Bulgaria. This means
greater freedom and more possibilities,
but it also entails some danger. What
would be your advice to anyone wanting
to open their own gallery now?

Let’s not talk about the dangers. Due
to a lack of resources - not necessarily
financial - Bulgaria does not have an
adequately functioning art scene. So all of
you thinking of setting up an art space,
make at least two...

You used your granny’s pepper roaster
for one of your works (2006). How

did that happen and what was the
audience’s response?

It was part of my effort to create
something based on a ready-made product,
whose history and function are at the
base of its impact. This is how, in my
installation, the pepper roaster stands for
exactly what it is. The work consists of two
pepper roasters of different diameters and
this is where the sole slight interference
on my part comes in: I removed the
three-pepper roasting attachment of the
larger one, so that it can be used to roast
bell peppers. Thus, each of these pepper
roasters is an appliance specializing in
roasting single peppers of a particular sort,
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Baa Bcuuku, koumo 8 mo3u momenm cu
noskeaaBam co6cmBena 2asepust?

Heka ne 2080pum 3a onacnocmume.
ITopagu auncama Ha pecypcu, HO He CaMO
¢unancoBu, 8 Bracapusa nama agekBamno
¢yukuuonupawa cuena. 3amoBa cpBem-
Bam Bcuuku, koumo uckam ga ocnoBam
usaokbeno npocmpancmBo, ga ocnoBam
noxe gBe...

M3noa3Baa cu 6aGunus cu uywkonek
kamo uacm om mBoe npousBegenue
(2006). Kak ce cayuu moBa u kak Bws-
geticmBa na ny6aukama?

ToBa e pesyamam om ycuaustma mMu ga
cb3gam npousBegenue, 6asupano Ha 20moB
npogykm (ready made), yusmo ucmopus
u ¢ynkuusa ca 8 ocnoBama na neecoBomo
BosgeticmBue. Taka B Mosima uncmasauust
uywkoneksm e npegcmaBen kamo mouno
moBa, koemo e. PaGomama ce cbcmou om
gBa uywkoneka ¢ pasauven guamemsp, u
myk e equncmBenama MuHuMaAHa Hameca
om Mol cmpata, npucmaBkama 3a nevene
Ha mpu yywku egnoBpeMeHHO Ha NO-20-
AEMUSL € MaxHama u mot ce usnoasBa sa 06-
pabombka Ha kam6u. ITo mosu nHauun Beeku
om gBama uywkoneka ce s846a ypeg,
cneuuaausupad 8 noeguHUYHOMO neveHe
Ha MOUHO onpegeaeH copm uywku, koemo
ygBosiBa cmenenma Ha abcypgnocm. 3a
nocaegHo UHCMasauusima Gewe nokasana
B8 mysest Aenmoc 8 Aunu, ABcmpusi, moBa
Aamo u e 6uaa B8 ynompeba nsakoako
nbpmu cegmuuHo B npogpaskenue na mpu
Meceua, koemo BepossmHo e noBausiao u Ha
cvemkume um 3a mok. Hstkou om noce-
mumeaume He BsapBam, ue moBa e peaano
cpwecmByBaw, ypeg 3a MacoBa ynompeba,
u nogosupam, ye moti u HezoBama ucmo-
pus ca pesyamam om aBmopoBa pukuus...

Vimaw au Beue ugest kakBo we nanpaBu-
me gozoguna 8 Mazemo na 6aba Baca?

3a usaok6ama npes 2011 e noka-
Hen Aeonoag Kecaep, MHOz0 unmepecen
aBmop, pabomew, Hat-Beue ¢ Hamecu B
obwecmBenomo npocmpancmBo. Tou
egBa au we e egurcmBenusm HU 20cm, HO
gomozaBa uma owe gocma Bpeme.

thereby doubling the overall absurdity. The
installation was most recently displayed

in the Lentos Museum in Linz, Austria,
this summer and was used regularly several
times a week for three months which, in

all likelihood, affected the overall electricity
bill. Some visitors could not believe that
this is an actual mass market appliance and
suspected some sort of “artist’s fiction”
behind it and its history...

Got any ideas about next year’s show at
Baba Vasa’s Basement?

For the 2011 show we’ve invited
Leopold Kessler, who is a very interesting
artist focusing primarily on interference in
public spaces. He will probably not be our
only guest, but there is still time until next
summer.
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